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Deja que Roberto te toque 1a

Deja que Roberto 1a is one of the classic timba piano tumbaos — an instantly recognizable hook that
lends itself to extensive variations — all over an uninterrupted stream of percolating 16" notes in the
left hand. It’s played by the piano alone in the introduction and then during the extensive string of
verses and choruses that comprise one of the longest and most danceable cuerpos of the 1990s.

Practice Deja que Roberto 1a until you can play it in your sleep before moving on to the variations.
Many variations are quite similar so it’s important to be intimately familiar with the basic pattern to
appreciate Meldn’s many subtle ways of spicing it up. If you play just the left hand, without any
accents, you’ll be amazed how much it sounds like Bach and you’ll probably wonder if there’s a
mistake in the notation, because it sounds so different from the overall tumbao. To unlock the
swing, simply accent the left-hand notes that correspond with octaves in the right hand.

Deja que Roberto te toque 1a - tracks 1 & 2
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Deja que Roberto te toque la-tracks 1 & 2
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Chapter 3: Salsa Meets Timba — La chica del sol

La chica del sol, like the son montuno arrangement of Catalina that will begin.Volume 9, gives us the
chance to see which aspects of Meldn’s style can be carried over toimare.traditional jnon-timba
arrangements. La chica is a shorter song of fixed length, usediasiaichangelof pace in'concert. Unlike
the other songs we’ve studied, it doesn’t have an open montuna; sectienior rhythm sectionsgears,
and unlike some other shorter songs we'll cover in Volume 9, it doesn’t have.a memorable “hook”
piano tumbao. La chica del sol is for all intents and purposes a. traditional salsa track. In faet, as
explained in the Biography and Discography section of Volume 6, it was recerdedsingNewsYork=0n'a
New York label, with New York musicians (other than Melén and Delgado himsélf),lahd its target
audience was indeed the global salsa market.
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Many more volumes are planned, covering a wide range of the greatest-modern

Cuban pianists.

For a completely updated list of all Beyond Salsa Piano products:

www.timba.com/piano

For audio and video files to supplementithis-book:

www.timba.com/audio

Look for announcements on Beyond Salsa Percussion:

www.timba.com/gears
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